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The BPoCs Art Avengers are emergent strat-
€gists. They have established reliable reja-
tionships within their group - all know each
Other and their respective strengths, limits
and abilities very well and can take responsi-
bility for themselves. They all have powers
that are not threatening to others In the
group. The BPoC Art Avengers have a precise
analysis of power relations and want radical
change. They communicate with each other
directly using all available languages and are
able to listen to each other. They take decl-
sions by consensus.

The BPoC Art Avengers know exactly what
type of knowledge and what resources are
needed for their activism. They have strong
BPoC lawyers in their network. They can heal
themselves and others. They have authors.
They have hackers and they have skills to
get into locked buildings. The BPoC Avengers
are shapeshifters. They have escape vehi-
cles. And super powers. They also have a
cool theme song. The collective of the BPoC
Art Avengers works as a fractal, it works so
well on a small scale that it can be expanded
into many smaller fractals that can be com-
bined into larger fractals, which in turn can
be combined to even larger fractals

The BPOC Art Avengers
break Into the gallery,
cut the depicted Person
of Color out of the
picture and leave a
letter claiming

responsibility. -
The letter claiming

responsibility is the
manifesto of the BPol
Art Avengers and de-
scribes their mission to
abolish the exploitation
and ob Jectification of
oCs and their bodies in
. In the future, there
hall never again be
Images that turn BPoCs
into 'others', exoticize,
gape, exhibit, criminal-
ize, demonize or dehu-
manize BPoCs. There is
only self-representation
of BPoCs. Images that
show diverse bodies in
their uniqueness and
. y o/ complexity, with which
Documenta fifteen - 2022 Ny . ; . ; BPoCs can Identify. This

Art Avengers
Print of Fabric - 60cm x 90cm (21 Panels)

BPoC Art Avengers.
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Documenta fifteen - 2022
Inside Out / The Social Space
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Nachbarschaftshaus Urbanstral3e e.V.

MOSAIC OF HOME-MAKING
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Diginity Of Lentils 2023

Ink On Paper
Nachbarschaftshaus 29cm x 42cm
(30 Drawings)
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Diginity Of Lentils
Community Dinner
Performance

2023
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Around the Table: What will happen when we come together? Drawing: Ink on Silk
An invitation to be gestures of hosting. 2025

Zine Reading Performance

Yellow Salon - 2025

Collobaration With Rike Glasse
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Invéténd din povestile noastre,
aminftirile noastre,notiunile
noasftre, apropiatii nostri,
bunurile comune si
mostenirea noastrd

Ce conteaza pentru noi
Privirea in care trdiesc
Privirea pozitie/ noastre

Cum vrem sd ne inféinim cu
Invatarea?

Learning from our stfories,
our memories, our notions,
our individuals, our commons
and our legacy

What mafters fo us

The eye I livein

The eye of our position

How do we wanft fo
encounter learning?

N Aschool

and cooking,

How does knowledge come to us and Carry us
Minitremu Mini Library Zine Contribution
2023
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“Come As you ar'e
Comic Zine
2024













Distance Relatives
Ink on paper
50cm x 60cm
2025
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kitchen
zine

anti-imperial edition

Kitchen Zine Reading
2025



Distant—— relatives)
salsa into stew

Cooking is always passing k from to and
then it transforms on cur tengue and becomes memaory speaking. The
art warld is still arguing whether food can be art or not. Honestly | do not
care too much. | care about the transformation, As an artist this transla-
tion process s important, Heat, salt, chilli, how they tune something into
a collective form,

Recently | learned how to make regular salsa. Mexican pride.

Smoked chili smell and burned tomate and onion. Triggering in a good
way. When | saw my flatmate making it | was thinking about Sri Lankan
bean stew. Heat, greasy, rich flavour. Something familiar. | followed the
salsa steps and ended up with stew, It started the same way. Burning
chilli. Burning tomatoes. Burning onion. Then garlic. Then ginger. | never
theught about the taste of bumed ginger before, Lots of jeera and cori-
ander seeds. Distant relatives meeting through smell. | grind everything
and it becomes salsa. Then the South Asian stew method begins. Heat
oil. Burn mustard. Mandatory for us. Add kukuma. Then salsa paste into
the pan. After some time the boiled beans, This is the process.
But my mind kept gaing to the Atlantic and the Afro Indian Ccean. Be-
cause these oceans carry more than water. They carried skavery, plan-
tations, indentured labour, moving seeds, moving bodies. South Asia,
Mexico, the Caribbean, East Africa - were alreadyrelatives before the
globalisation hype. Food is the evidence,

Mexican kitchen kept Indigenous knowledge alive under Spanish
calonisation. Maize, beans, chilli refused Eurcpean taste control. In
South Asia chilli from Mexico came through the Portuguese empire and
became somathing else, We took a colonial traded seed and made it a
foundation. So salsa and stew already share an ancestor but that ances-
tor came through violence. The plantation economy in Sr Lanka pushed
Tamil communities into tea labour so the British empire could drink calm
afternoon tea. Caribbean stews and curries came through Indian

] krishan rajapershe

Pumpkin (Wattaka), cut nto
cubes
Coconut Mk
umeric

Curry Leaves

2007-2025

Ieh wear 16, als ich damals - als einziger Junge - zusammen mit den
Miittern und Schwestern meiner Freunde Kuchen und andere Speisen
zubereitete. Gemainsam verkauften wir sie spéter fiir ginen guten Zweck.
Deer Anlass war derselbe wie heute: der Wunsch, Menschen in Gaza
beizustehen. 2007 kam die Hamas dort erstmnals an die Macht, und
zwischen Fatah und Hamas brach ein Konflikt aus. Ich erinnere mich
noch gut daran, wie viele Familien im Hof in der Reichenberger Stralle
traarig, werunsichert und voller Sorge wanen,

Die hire heute, die haft, die zwischen uns in den
letzten vier Wochen gewachsen ist, berihrt mich auf die gleiche Weise
wie damals. Nur kann ich dieses Gefiibl heute viel bewasster und mit
mashr Achtsamkeit wahrmehmen,

Ich habe die Kochschilrze seitdem nicht mehr getragen, um so gilickli-
cher bin ich, dass ich sie nie weggeworen habe. Auch wenn der Grund
eher nachdenklich macht, denn ich wusste ingendwie beider, dass ich sie
fisr den gleichen Zweck nochmal brauchen werde...

Ingredients

Method

16 righan

Wattaka: Pumpkin Stew

Pumpkin stew is one of the steady dishes in the Sr Lankan kitchen, It
shows up in many moments of life and it shifts meaning depending on
the situation. It is everyday food, but also gathering food. When pecple
cook for a crowd, Watlaka almost abways comes to the table. Weddings,
funerals, temple alms, givings, community meals, village events. It works
because you can cook a lot at once and the ingredients are simple,
Coeonut milk, pumpkin, turmeric, curry leaves, Nothing special, Nothing
expensive. Easy focd, but full presence.

Coconut milk gives wattaka a calm feeling. When it mixes with
pumpkin the whole dish becomes saft, warm, and gentle. It feeds many
people without any stress. It brings a quiet safety 1o the plate. In many
Sri Lankan homes wattaka is also seen as cooling food, something that
keeps the body steady, So it appears in rituals, after sickness, in healing
times, and in slow maments of life, It 5 not a dish that tries ta impress,

It just holds the table.

During colonial times wattaka sat cutside the plantation system,

It was not a crop the British could take or control. It grew in home gar-
dens, fence lines, village patches. Because of that wattaka stew became
part of daily survival. When money was low or when the country was
unstabile, pumpkin and coconut milk kept families going. This dish stayed
close 1o local soil even when everything else was touched by colonial
economy. In the digspora wattaka chenges agakn, Pumpkins in Berlin,
London, Toronto do not cook fike Sri Lankan pumpkins. They taste dif.
ferent, break differently. But the cooking method stays. Coconut milk,
turmeric, salt, slow heat. People adjust the texture and learn new timing,
but the stew still becomes a small connection back to the island. A sim-
phe ritual cooking itsell again in a foregn kitchen, Wattaka is simple food
with a long memary, It is one of the dishes that holds people, families,
and communities together, One pot is enough.
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Leaning

Ink on paper / Digital Coloring Print on Flex
250 cm x 250 cm

Co-Drawing with Nadira Husain

2024




How long
does it take
a square to
become

a circle?

Food Concept
| Pensil on paper / Poster Zine
’ﬁi 49 cmx 27 cm



Closing act of re-imagining another door
*foundationClass Publication Contribution - 2025
*foundationClass as a site of fugitivity
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*foundationClass Publication Contribution - 2025
*foundationClass as a site of fugitivity

Ink on paper




Museums are frightening. But more than we fear them, they fear us.
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Mosaic of home making
Zine Publication - 2024
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Mosaic of home making
Collective zine reading perfomance
2025
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Threads of resilience, woven together (A Looming Together, Rising Together

T T T T T =T T 1
] Woven by Many, Strong as One TEvery weavea protest,
every thread a demand

In responding drawings for Bino Bi-
yakuleka's weaving methord.
Posters - 2025

59.4 cm x 841 cm






Market Choreography - 2025
Ink on Paper
20cm x 60 cm







Moving Recipes is a collective artistic workshop that in-
vites participants to experience the kitchen not simply as
a place of preparation, but as a site of shared memory,
embodied knowledge, and quiet transformation. Here, the
recipe is not a static list of steps, but a spongy, moving
form. A score that holds the weight of memory and the
improvisation of the present. Passed through hands and
voices, recipes become tools for tracing how we move,
how we adapt, how we care, and how we resist.

Rooted in place based practice and the poetics of the ev-
eryday, this workshop treats cooking as a form of aes-
thetic and knowledge production one that carries the
gestures of those who came before and the urgencies of
those here now.

Together, we cook, listen, map, and document.

We ask-. what do recipes remembe 7

that we may have forgotten? What stories are folded into
dough, steamed into flavour, or stirred gently into each
dish?

Through shared rituals of preparation and conversa-
tion, Moving Recipes becomes a platform for tracing the
ways our memorie, experience, histories across homes,
borders, and generations. It opens space to reflect on
how recipes shape our understanding of belonging, in-
heritance, and kinship. We read more than ingredients.

Kitchen Practice curriculum
Publication

WeiBensee Kunsthochschule Berlin
Summer Sementer 2025
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Why Drawing

Publication

Minitremu Mini Library edition

Art High School, Timisora, Romenia
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Artist Statement krishanrajapakshe.blog

Krishan Rajapakshe’s practice begins and insists on drawing. Drawing is not
one medium among others, but a structural condition of thought, a place
where fractured bodies, unstable architectures, and political residue take
provisional form. The line does not illustrate experience. It constructs a field
where subjectivity, desire, and space are negotiated.

From this ground, the work moves into printed editions, layered textile envi-
ronments, and collective formats that activate space. Installations function
as expanded drawings: navigable compositions where viewers meet shift-
ing orientations and unstable territories. Fiction and lived condition remain
deliberately entangled. Masks, fragments, and spatial interruptions operate
as structural devices rather than symbols, testing how authority sits inside
everyday perception.

The practice explores the politics of desire, space, and subjectivity under
conditions shaped by migration, economic rupture, and inherited systems of
power. Rather than representing trauma directly, the work registers its spatial
and bodily residue. Authority and rhetoric are questioned through fragmen-
tation, interruption, and the reorganization of visual and acoustic hierarchies.

Drawing also becomes a generative score for choreography and social prac-
tice. Khaya Practice: Zine Archive, WeAreBornFree Community Radio, and
the Kitchen_Practice_curriculum extend the drawing field into living infra-
structures for meeting, learning, and distribution. Radio operates as acoustic
drawing, structured through rhythm, interruption, and layered speech, where
listening is treated as a political act. Self-publishing circulates the drawn
fragment beyond institutional containment, and the communal kitchen
works as a temporal composition where collective presence becomes form.

Across these intertwined movements, the practice approaches art as an in-
frastructural field rather than a fixed object. By blurring boundaries between
image and environment, fiction and lived condition, surface and body, the
work asks for new modes of seeing and listening. Drawing remains the or-
ganizing force, continuously redrawing the territories through which bodies
gather, narratives circulate, and authority is perceived.





